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A MESSAGE FROM THE CHAIR 
 
Dear Members:  
As we embrace 2021, we can say that we do live 
in interesting times! Through the past year and 
moving forward we have all been met with a range 
of challenges we could not have foreseen.  

The creative economy has felt the impact 
severely. For some artists, the isolation has not 
affected their ability to be creative and their 
lifestyle has not felt hugely different. I know for 
others the issues range from financial difficulties, 
health, stress, and loneliness. The impact on arts 
organizations and business has been significant.  

We all still yearn for the audiences we need to 
share our art, to nourish us spiritually and 
financially, regardless of how we create our work. 
It is a critical form of connecting. So, we will lean 
towards chances to share again, to see and be 
seen, to hear and be heard. Our chance to rejoice 
in absorbing the art of others and having our work 
appreciated - It will slowly begin again.  

And when it happens, we must treasure it. We 
did not know how quickly our world could change 
and when we are able to connect again, let us 
not forget this time.  

Be well and cherish those you love.  

Barb Lee 
 

ARTISTS’ ROUND TABLE - 

COVID-19 SURVEY 
 
Over the timeframe of November 2020 to January 
2021, the Elora Fergus Arts Council initiated a 
survey to gauge the impact of the Covid-19 
pandemic on artists, community organizations 
and creative enterprises in Centre Wellington.  

The survey was widely distributed on social 
media, through the press, as well as on our 
EFAC website. Artists, makers, musicians, 
performers, professional or not, living in Centre 
Wellington were urged to respond anonymously.  

Organizations and businesses contributing to 
our cultural life, including creative businesses, 
not-for-profit groups, choirs, dance and art 
schools, music teachers, restaurants, choirs, and 
galleries were invited to share their experiences.  

A more complete analysis of the results will be 

published in local media and in our April 

Communique. The response was significant. There 

were 104 respondents; 77 artists and 27 cultural 

organization/businesses who shared their stories.  
Clearly the arts community has been greatly 

impacted by the pandemic, especially in terms of 
income and revenue and productivity. The 
results of this survey will help inform our 
community regarding the challenges 
encountered and may develop strategies to help. 

 
SOME RESPONSES FROM INDIVIDUAL ARTISTS 

A selection of Responses from Not-for-Profit groups and 
Businesses will be posted in our April Communique 

 
Cannot create as my art involves more than one person not in my 
“bubble” for social distancing. Cannot gig or tour. 
 
I have taken the time to follow on- line courses and to head in new 
directions in my subject matter and techniques. 
 
I'm doing more personal practicing (music) to prepare for when I can play 
professional gigs again. Being able to teach my students via Skype has 
been excellent. But no new students came on board during the Pandemic. 
 
I am a performer who has always worked in collaboration with not only fellow 

performers, but literally hundreds of skilled professionals behind the scenes in 

making feature films, and large theatrical performances as well as more intimate 

"chamber" works on both the theatre and concert stages. I've found a way to 

share what I do by exchanging everything from Shakespeare soliloquys to 

poetry readings to jokes with friends and colleagues via Zoom. 
 
I have taken a break from creating but would like to get back to it. 
 
The main loss has to do with the educational component of reduced 
performances for audiences both residents of Centre Wellington and visitors 
 
Online markets are not as effective as in person. What a tough year! 
 
Unfortunately, I have found that my creative endeavors have basically dried up 

completely. I am not able to play music collectively at all, I have not been able to 

play shows or even rehearse with my bands. It has been a very hard year for 

that reason, to be able to sustain the joy that playing brings. 

Hopefully, it will come back; we will see how it plays out in the future. 
 
The pandemic doubled my sales for 2020. I am not as optimistic for 2021. 
 
As a singer songwriter, I have done several FB live performances 
compensated by SOCAN. As a player with an exciting new band, we 
had several high-profile gigs cancelled locally and at festivals in Ontario. 
 
My work has responded to Black Lives Matter and other events of these 
days, but not directly to COVID-19. Studio time has been cramped by 
my other employment, which has had increased demands. While some 
exhibition opportunities were cancelled, I have found internet sales to be 
somewhat higher, so it probably has been about even. 
 
One personal plus of the pandemic: I have managed to complete my 
second novel, which is being published in Spring 2021. Lockdown, with 
no distractions, proved a great way to knuckle down to the job! 
 
Loneliness...seeing a long winter approaching with no close 
friends being able to visit. Stress and distraction causing low 
creativity... Sadness and lots of sighing. 
 
I used to be alone for 8 hours per day. Now my family (husband and adult 
kids) are here 24/7. As much as I love having them here, my time is no 
longer my own. I miss it! 
 
A show I worked months on was cancelled after only one day showing - 

what a waste! 
 
I did make one sculpture called solitude that reflect on Covid-19. Teaching 
is difficult. I've had to buy video equipment to continue demonstrations. 
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PHIL IRISH- Artist, Teacher 
 
A mural-scale collage ripples across the gallery 
wall. This collage is not flat but bends and folds. It 
takes time to absorb it all - to peer behind layers of 
painted imagery, finding other elements subtly 
tucked away. The mountain image is majestic, but 
swirling mechanical elements, and dynamic 
geometric patterns create a sense of explosive 
energy. Indeed, each painted element has been 
cut apart, and then roughly nailed and pinned to 
form this new vista. It feels like everything is still 
subject to change.  

It’s January 2021 and we are still in 
“lockdown” mode due to the continuing Covid-19 
pandemic. Phil Irish and I sit across from one 
another, or rather across computer screens, Phil 
in his Elora studio, me in mine. Directly behind him 
are three small paintings rendered on rectangular 
shaped aluminum and pinned to the wall. He 
smiles brightly. There is a noticeable ease with the 
virtual format of our meeting, well-practiced, since 
the four corners of this home studio function both 
as a dynamic working studio and a virtual 
classroom supporting Phil’s students at Redeemer 
University where he is Assistant Professor of Art.  

Prior to March 2020, Phil had been 
commuting back and forth from the Ancaster 
campus. He began teaching there in 2012 part 
time, one course per semester, then it “kind of 
ramped up pretty quick.” For the past several 
years his involvement at Redeemer has been full 
time. In the coming semester, Phil will be settling 
into a new role as Associate Professor. Teaching 
is natural for an artist who is passionate about 
both ideas and making, fueled by his engagement 
with art history. While he loves mentoring students 
- encouraging a culture of creative exchange and 
inquiry - the heart of all his work is in the studio.  

Phil spent his childhood in Waterloo. His dad 
was a chemistry professor at the University of 
Waterloo, which enabled the family to travel 
periodically within the sphere of research - most 
notably six months in Europe when Phil was 12. 
There, he visited many museums and his art 
obsession deepened. Phil attended the 
University of Guelph where, in 1995 he received 
a B.A. (honours) with distinction, with Fine Art as 
a specialized honours degree and English as a 
minor. In 2012, he completed his Master of Fine 
Arts degree from York University. 

In 2001, Phil and his partner Anna Mark decided to take up residence in 
Elora, not being impervious to the natural beauty and charm of the village. 
Relocating provided an excellent opportunity to rethink his studio space; as 
a full-time artist, a home that could accommodate an on-site studio was high 
on Phil’s wish list. Located on the corner of Mill and Irvine Streets, their cozy 
board and batten home shows signs of creativity (like the painting filling the 
gable above the front door) and the rhythms of a vibrant family hub. During 
the early days when his daughters were little, Phil balanced his job as a full-
time artist with his role of caregiver and could be seen walking his girls to 
Elora Public School unhurried, often with the youngest riding atop his 
shoulders. Mid-week in the evening you could find him seated in the tiny 
lobby of the Adrian Jones music school, drawing, or reading while his 
daughter had her piano lesson.  

Early on, Phil became an eager and willing part of the Elora community, 
generously giving his time, energy and self with an open heart and 
enthusiasm which was palpable. In 2004, Phil recognized a need for 
curatorial help at the burgeoning Elora Centre for the Arts and served as the 
Minarovich Gallery curator from 2004-12. He curated shows which paired 
artists that were local with artists that were not, thus creating intentional 
connections and conversations that crossed borders. The exchange was 
significant in a reciprocal way, and as Phil reflected, “there was a similar 
theme or question about materials connecting the artists. It was exciting to 
foster relationships that put Elora on the map.”  

Phil developed projects with artists like John Kissick, Jordan 
Broadworth, Edward Burtynsky, and Sara Angelucci, and curated a 
retrospective of Ron Shuebrook’s work ‘Five Decades’. Phil noted two 
projects at the gallery that were especially significant to the community. The 
first was the retrospective exhibition for Marilyn Koop, assembling work 
from many of her collectors to showcase the evolution and breadth of her 
work overtime. Phil added that, as the show took place after her death, it 
was “an important way for those touched by her life to celebrate her vitality.” 
The second project, titled Fragments, was “a powerful show of Riki 
Weiland’s paintings and ceramics that was held as she was going through 
chemotherapy.” Projects such as these speak of a person who is not only 
community focussed but is, in fact, “all in”. For Phil, his ability to explore the 
world, to promote dialogue and meaningful exchange through his work as 
an artist, these are blessings and responsibilities that he practices when 
approaching any given challenge.  

Several areas of inquiry stem 
from Phil’s research interests. 
Through his prolific production of 
work, whether it be small and intimate 
or large-scale assemblages, the 
pieces inexplicably relate to one 
another. Overarching themes of 
transformation, creation and 
destruction are held in tension.  

Phil has exhibited his collaged installations of painterly splashes on 
aluminum shards widely, at public museums, commercial galleries, and 
artist-run-centres alike. Residencies in Newfoundland and Banff proved to 
be fertile ground, spawning copious ideas, connections, and inspiration.  

Currently, Phil’s show titled Significant Collisions at Redeemer is what 
he describes as “a culmination of 6 years of sustained exploration.” Within 
the exhibition space at Redeemer University are 3 large-scaled collages 
referencing his research and awe-inspiring imagery based on time spent in 
the Rocky Mountains, Alberta’s Oil Sands, and certainly his experience on 
the Canada C3 icebreaker in the Arctic. What does all this mean, one might 
ask. What can any of us do about environmental devastation or rapidly 
shrinking glaciers, and why would anyone want to create painted images 
only to tear them apart? As Phil explained, the act of chopping up a 
painting and collaging it back together in a new way is an act of renewal, of 
achieving wholeness. To look at a problem, political for example, maybe we 
need to consider that the ideas we hold as correct are just not working for 
us anymore. “Sometimes moving forward means breaking something 
because the image that you’ve inherited is not equal to your new 
circumstances.”  

I’m very pleased to have had the opportunity to get to know Phil Irish 
better through this interview process, yet somehow, I feel there are so 
many more layers to reveal. 

By Ruth Lane Johnston 



THE ELORA POETRY CENTRE 
 
The Elora Poetry Centre has stayed active since the lockdown last March, 
empathising with those who are restricted due to the virus. Initially we began 
sending out a newsletter, then, in cooperation with Renison University College 
there was a panel discussion of Appropriation in Canadian Literature, and an 
upcoming Poetry Reading by Karen Houle. 4 February takes place as a webinar.  

We continue to try to find new ideas which we can bring to all friends, and to 
add new poets and musicians to our recorded performances. We are most 
grateful to those of you who have supported us for so many years.  

The Self-Portrait Exhibit is still planned to go ahead as a series of videos. If 
interested, please contact us as we plan this event for late spring/early summer 
2021. A fun event with a minimal $20.00 entrance fee. Information about the 
exhibit, new publications and online webinar events can be found on our website 
www.beaverhouse.ca . 
 

ELORA SCULPTURE PROJECT 2021 
 
We are pleased to report that we received 35 submissions. We wish to thank 
everyone who entered. While most of the applicants are from Ontario, we can 
honestly say we have received submissions "from coast to coast". Two artists are 
from British Columbia and one is from Nova Scotia. The jury hopes to have final 

selections completed by February 13th, though current public health measures 
may restrict ability to meet that deadline. We anticipate another fine exhibition. 
 

THE GORGE CINEMA 
 
Well, it has most definitely been a tough year for us all, and the Gorge Cinema is 
no exception. As many of you know, 43 Mill Street, the home of the Gorge 
Cinema, was sold to developers whose plans unfortunately do not include our 
beloved little movie house. I had immediately started pursuing alternate venues 
and models so that the cinema could remain relevant. And then the pandemic 
struck. The last year was devastating to say the least, the screen would have 
gone permanently dark if it wasn’t for the wonderful support received during this 
crisis.  

The plan is still to form a non-profit, but the great challenge is finding the 
cinema’s “forever” home. Nothing is yet concrete, but every possible venue is 
being explored, a difficult task given our current situation. In the meantime, our 
catalogue of vintage posters dating back 50+ years is going up for auction in the 
coming weeks. Hopefully, the funds raised will see us through until we can safely 
re-open and re-focus our efforts on its transition. Luckily, I’m a stubborn fellow, 
and like many of you who have warmed the old cinema seats over the years, 
understand the cinema’s importance to our community. When it’s safe to venture 
out, I think that the cinema will enjoy a renaissance of sorts. But for now, it has 
just got to weather the storm. Thanks again to all who have contributed over the 
past year, and we will see you at the movies again soon. -Payton Curtis 

 

ELORA COMMUNITY THEATRE 
 
ECT has been most resourceful over the long months of the pandemic, holding 
play readings and performances online. ECT is taking to the Stage in a whole 
new way!  

“Maybe we cannot get back in the Theatres this season, but we can still put on 
performances! The concept is Radio Play style OR Small Cast that can be 
socially distanced, we will even look at a Variety Show style!” All three of these 
formats allows us to use live actors and crew that can be safely socially distanced 
without mingling during the performance! Under the Production Management of 
our very own David Tanner, we will film, edit, and upload a filmed version of your 
socially distanced plays!  

Plays for the coming months are: War of the Worlds (an all-youth 

production). Jan. 30th. Directed by Teagan Hiller, The White Liars. Feb. 27, 
Directed by Anthony Declantis, The Reluctant Dragon. March 27. Directed by Fin 
Janleigh, Stuart Little. April 24, Directed by Deb Stanton. All productions are 
complete with stage settings and costumes.  

There are currently 120 subscribers to ECT’s Virtual Playhouse.  
Go to the ECT website to find a link to the YouTube channel for performances. 

https://www.eloracommunitytheatre.com/virtual-playhouse.html 

EFAC NEWS 
 

AGM Elora Fergus Arts Council 

February 11, 7.30 pm (opens 7pm)  
The AGM will be conducted on Zoom. 

 
Because we were unable to have our AGM 
at its usual time last April, we are holding that 
now, the 2021 AGM planned for late spring.  

Updates and financial reports will be 

presented along with the results of our survey 

and news of EFAC’s new undertakings, 

Members will get the Zoom invite 
through the e-mail we have on file for you. E- 
mail addresses do change! If you want to be 
sure we have your current e-mail address you 
can contact us: eloraartscouncil@gmail.com.  
Non-members are welcome as well. Please 
contact us in advance with your e-mail 
address. 

 

INSIGHTS JURIED 

ART EXHIBIT news: 
 
Due to the uncertainty of the next few 
months with regards to the pandemic, the 
Insights Committee has decided to cancel 
Insights 2021. This is not the call we wanted 
to make, but the risk around the logistics for 
intake, jurying and opening a gallery show 
with any certainty is too high.'  

On a related note, the Insights Committee 
is losing two valuable members this spring as 
Stephen Cole and Sara Phillips embark on a 
new venture in France. Thank you for your 
commitment to Insights over the past years. 
All the best!  

Lastly, we are seeking a few Committee 
members for Insights and I will be happy to 
chat more with anyone interested. We have 
the luxury of a year to plan for 2022's show. 
You can reach me at the email below.  

Natale McDonald, Chair - 
Insights nataliemcdonaldartist@gmail.com 

 
Art Talks Library Series  
We regret that our library series of talks by local 

artists and musicians, usually held at this time, 

has had to be cancelled this year. However, we 

plan to be back again as this series has had 

excellent audience attendance. 
 
GALLERY MUSIC GROUP  
Judith Douglas, M.C. and organizer of the 
programmes for the Gallery Concert Series 
at the Wellington County Museum, assures 
us that the musicians are waiting eagerly to 
perform for us again in September. 

 
ELORA EN PLEIN AIR FESTIVAL 
This project is still planned for May 2021.  
. 

Communique is the newsletter of EFAC which has 
been published regularly since 1985. 
Editor: Beverley Cairns 

Next publication: April 2021 Deadline: April. 5. 2021 
EFAC email: eloraartscouncil@gmail.com  
EFAC website: www.eloraartscouncil.ca 

mailto:eloraartscouncil@gmail.com


 
The Elora Fergus Arts Council needs committed 

members so we can continue to encourage& promote 

the arts in Centre Wellington. Please Join us!  
 
 
 
 

Members will receive renewal notices for the 
annual date on which they join. 

 

Annual Membership 
Application/Renewal 

Please print. Make cheques payable to: 

The Elora Arts Council, 
P.O. Box 3092  

Elora, ON., N0B 1S0 

Or become a Member with payment through 

our website: 

www.eloraartscouncil.ca 
 

 Artist ($20) Individual ($20) 

 Family ($30)   Groups ($30) Youth ($10) 
 
Name: _______________________________ 

Address: _____________________________ 

_____________________________________ 

Tel. No: _____________________________ E-

mail: ______________________________ 

 
 I am interested in working as a volunteer 

at EAC events, or being part of a committee. 
 
These are my particular interests:  
 
 
 
 
 
 

 

ELORA FERGUS ARTS COUNCIL EXECUTIVE 
2020- 2021 

 
Chair: Barbara Lee 

Vice Chair: Mary Anne Dalkowski 

Secretary: Susan Thorning 

Assistant Secretary: Louise Dench Beney 

Treasurer: Linda Lane  
Membership: Linda Lane 

Projects: Dorothy Collin, Melanie Morel, 

Beverley Cairns 

 

Meetings of the Board generally take place the 
first Wednesday of each month at 7.30 p.m. 
Members are encouraged to attend meetings. 

 
For location or Zoom meetings, please phone 

519 846-0556. 
 

Bring us your project proposals 
 

BE ASSURED YOU ARE ALWAYS WELCOME 

EFAC joins “LOCAL ART FOR LOCAL WALLS” 
 

The Elora Fergus Arts Council has been invited to join a regional on-
line site for the sale of visual arts. We have been delighted to accept this 
opportunity for EFAC members to exhibit their work for sale online.  

Our members have been alerted to this opportunity through a special 
members’ email. This opportunity is offered tor EFAC members only, 
but please spread the news! 
 

Categories for the visual arts are: 

Ceramics/Glass Drawing Fibre Art 

Functional Art Mixed media New media/Digital Art 

Painting Abstract Painting people/things Print making 
Painting places Photography Sculpture 

   

 

Local Art for Local Walls (LAF) began as a collaborative effort of four 
regional artist-run organizations: Art$Pay, Kitchener-Waterloo Society of 
Artists, Riverside Print Group, and the Uptown Gallery Waterloo, with the 
aim of promoting the visual art and artists of the Region of Waterloo.  

Early in 2020, LAF launched the LAF Online Art Store www.lafwr.com 
with funding from the Musegates Foundation held at the Kitchener 
Waterloo Community Foundation. Musagetes is an international 
organization that makes the arts more central and meaningful in people's 
lives, in our communities, and in our societies.  

The LAF website is a volunteer-led, non-profit service for artist members, 
professionally maintained and administered, promoting the sale of art 
through an online catalogue.  

LAF welcomes the participation of art associations outside the Waterloo 

Region, and to accommodate expansion, regional chapters will be added to the 

website to showcase their artists’ works and expand their market reach.  
Sales, sales, sales! The LAF site has just one purpose - as a store, an 

on-line shopping site for good local art, offering a huge variety of work in 
different mediums. All the artwork posted is available for sale.  

Up to 20 images may be exhibited by an artist for the cost of $60. A 
five-person jury curates submissions. 
 

Elora Fergus Arts Council is seeking a volunteer who will 

provide dedicated mentoring and monitoring to the LAF 

programme for our members. 

 

ART IN PUBLIC PLACES  
Most of our exhibition venues are presently closed. 

 

GREG OAKES’ WINDOW-opposite Elora Library. 

 
Mid January to Mid-February: 

SONIA DAY: ICE HUTS AND FISHERMEN.  
Artist and Author Sonia Day was attracted by the colour and rhythm of ice 
huts. She watched fishermen by the Grand River. In this exhibit Sonia 
translates their tranquility to lively, colourful canvases. 
 
February 8 to March 1 - In Celebration of Heritage Month 

THOMAS CONNON CAPTURES PRE-CONFEDERATION ELORA  
The Elora Arts Council and Architectural Conservancy Ontario, Wellington 

branch, join in a tribute to the early Elora photographer and photographic 

innovator Thomas Connon, exhibiting photos from 1856-1867.  
This initial Connon exhibit has been enabled by the graphic work of Michael 
Hale and research by Ian Rankine, assisted by the county Archives staff. 
 

March to April: COLIBRI POTTERY  
This fanciful, one-of-a-kind pottery is made in her Fergus studio by Claudia 
Lambert. A reflection of her emotions in stoneware and porcelain, Claudia 
makes unique pieces that tell a story and ”speak” to people, with glazes 
of colourful brush strokes and imaginative images. 


